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Daiicing on Toes
Is Siinple as A B C

Says Lopokova
JSy Harriette Underhill

Lydia Lopokova is tho dearest,
weetest, most gracious little person

you over Btet, When we Visited her
ia hor dressing room at tho closo of
hat ballot in "The Rofte Girl" and told
her that we would give our eyes to be
able to dance on our toes sho replied:
"Oh, I am quite sure you could do oet
eef you try. Ket is very simple." And
when wo voiccd our doubt as to our

abiiity to "do oet*' she "aid: "But
only try with tho proper slippers and
j ou weel find you, too, can dance on
your toes.so." And Lydia illustrated
"t?r point by putting: tlie toe of one
pink kid slipper on the floor. stretch-
ng the other one far out behind her
and snreadlng hei* arms to Balance
herself. She looked like a pink bird
of paradi3e about to take its flight, "ns
my ballet is now, you see, I do a bare-
foot danco. Fokine arranged it so, but
next week I am going to have a new
dance and I shall wear these slipper:'
and dance on my toes. I like best to
dance on my toes. Fokine mako a
speech to-night from tho stage. You
hear him?'' *

"No," wc replied. "Fokine did not
make a speech to-night from the stage.""Buy why?" inquired Lydia, "He
.-bould do so."

'"He should." we answered, "but we
heard some one in thc theater say that
hc got cold feet."
"Oh, I see; cold feet; that ees a verv

'-.ad theeng!"
"It is, indeed, for a dancer. But tell

me how you like being back in
Vmerica."
"Oh, America I Jove, I love! It ees

now five years since I was here and in
that time I havo been in France and
italy and England and Itussia and
South America and only now in my be¬
ioved America. When I was in A'mcr-
K-a before I was a real actress.yes.With the Washington Square Players1 get $25 a week. Wc all get $25 a
week. We were what you call a com¬
munity. But then, later, I hear that
3hey get very prospurous and move up-
iown. But I was a very good actress."

All persons with Russian names have
lo be addrested aa Madame, so we sup¬
pose it is Mme. Lopokova, thoughihis one is so little and young that it
sounds funny. However, we remember
how^ we laughed when some one up
in Saranac asked us if we had ever
tnet Miss Nazimova. So we resolved
to call Lydia Mme. Lopokova, al¬
though we should have liked to call
her merely Lydia. She speaks with tho
prcttiest accent, which is noticeable
not because of her pronunciation so
3imch as because of her phrasing. She
peaks very correctly and carefully."I want you to know Miss Beatrice

.Swanson and her little sister, Marcella,and Miss Mabel Withee. You see, this
iheater is not yet iinish, and in every
dressing room we have six people.
Xow, in comes Miss Mabel to change
her dress, so all of you who are not
girls must go out and stand in tho
hall. You may stay," she said pointing
to us, "but you must go and you must
£0," and she put out the stage director
and the publicity director.

This left the dressing room fairly
wejl cleared. In it were only Miss
"Aithee and her maid, Lopokova and her
maid, Marcella Swanson and her maid,
Beatrice Swanson and her maid, one
mterviewcr, Beatrice Swanson's mam-
ma and Marcella Swanson's manima.
Of course, that is only one. They have
the same mamma, but they have differ-
ent maids, and what must it be like to
have two such daughters as Marcella
and Beatrice! They are gorgeous, nat¬
ural b.ond beauties, as tail as Dolores,
They mado Miss Withee and Mme.
Lopokova seem even smaller than their
.> feet nothing.
"This is a quick change, but if you

sit still in tho corner for one minute
only then we can talk again. It is a
good thing that we are all such nico
people in this room or we should be
crowded." So we sat still in the corner
while Miss Withee changed from a blue
'rock to a silver, and the Misses Swan¬
son changed from silver to black, and
then we talked again. Although it has
3-othing to do with this story, we must
quote Mme. Lopokova on the subject of
coughs. Her phrasing is so quaint.Having been laid up for the last two
weeks with all things which end in
"itis, our voice was not tho best in
tho world.
"Oh," said tho little dancer eym-i.athetically. "How you do cough? It.

ia a dog cough, itsn't it? For that
> ou should wear a nice piece of red
.'annel so big on your chest. I know,
or wbenever I come to America I get
my dog cough, too."
"Dog cough is a very good name for

3t. Ive heard of people working like
. logs, but there's no sense to that. Dogsdon't work, But dogs do cough, and
Ihis sounds just like il. However, we
an going to take our dog cough to Ber¬
muda to-morrow to try to get rid of it
and our only regret is that we shallmiss your new dance which vou are
putting on next week."

"Ah, but you will return," said¦.lme. Lopokova, "and I shall be here all
summer. And you should see my new
costumes. I like this part," she said,
pomtmg to hor pearl headdrets, "andhis," pointing to her bodice, "but these.
"rousera, alsa, they must go! They u--e

VleaUt"fTUl only with a barefoot dance.When I we«r slippers I must discardihem.' The trousers referred to aremade of flesh chilYon and are not dis-ernible after the fifth row back, soleaving them off won't really be a veryiiockincr thing. As we were leavingMme. Lopokova called after us and
said, "When you decide to dance on
'.'.our toes buy yotfr slippers ln Italy.Vowhere olae are they aa jrood."

"Yt-s," we called back, "when we do
we shall."

A Chimpanzee Grisettc
Dr. W. IL Furness. the scientist, be-
evea that the chimpanaee can be fully
(iucateU along the same llnea purauediu the education of a growing child

and to disaeminate hls belief nnd prove
'.; truih, a snotson picture of Mimi, a
chimpanzee he has trained, has been
made nnd ia just. released by the Gold-
". yn .Bray Pictograph. Mimi was brought
to this country by Dr. Furness from
Africa. She knows the alphabet. she
can count to twenty, j;he can tie a
knot and then untie it, ahe can select
a key from a key ring and open the
proper padlock, she can thread a needle,she can plant growing flowers in n
Window box and then cjean up properlyafterward. As Mimi is only three vear'sold, it casi be seen that her accompiish-ments equal that of a child of the same
age.

-..-»

Jack Eaton With GoldwynJack Baton, who has been manager
-. <m*t Strand Theater, has resigned to
go to the Goldwyn company, to take
tuHj^ '"'' '"*'urt !'ubJ<"'-*'" department.
- ne fcdgar ' comedies, by Booth Tark-'ngton, and the Goldwyn-Brav Picto-grapb Wtjl be under hia charge. Since
re quit newspaper work nine yeara agoto co 'uto the motion picture industryfee has been interested especially in the'iroduction, Baio n.d distribution ofubjects. At present he is mak-
ag a aerlea of brief aubjecta in asso-ciatioa with Orantland Rice. tMr. Eatonlt at the New York offlce of tbe Gold-1H .omparte.
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jShifting of Theatrical
Center Fails to Check

Prosperity of Garrick
The recent extension until June 20,

1927, of the lease of tne Garrick The¬
ater held by the Theater Guild
promises the survival of tho one re-

maining playhouse in the Herald
Square section which has not been

J torn down, rcmodeied or devoted to
vaudeville or motion pictures within
the last twenty years.
Although the Garrick was built as

recently aa 1890, it may be considered
historic, as Broadway reckons history.
During twenty-five years the center
of theatrical gravity has moved north
so rapidly that the ancient glories of
Daly's, of Wallack's, of the Herald
Square, and of other early neighbors of
the Garrick are already fading. Thal
the Garrick itself sfiould have "come
Lack" after iive years of threatenedcblivion is ail the more surpriaing,since the coming back has not been
the result of revived theatrical ac¬
tivity in its neighborhood, but of the
isolated effort of one young- independ¬
ent organization.

Built by Edward Harrigan and openedunder his management with "Reillyand the Four Hundred" on December
29, 1890, the Garrick was for four
years known as Harrigan's Theater. and
remained the property of the Harriganfamily until December, 1916, when it
v.as added to the list of Shubert
theaters. Francis H. Kimball was the
architect for Harrigan, although the
theater has been often remodeled.
for the first time when in 1895, Rich¬ard Mansfield leased it and assumed
management. The lease was to cover
a period of five vears at a vearlv
rental of $18,000. Mansfield reehristcned
the theater the Garrick, and. ineluded
in his plans a lounge where tea, cof

#
fee and ices were served. The Gar¬
rick was reopened on April 23, 1895,with. "Arms and the Man," with a sub-
sequent repertory of the more famous
ol" the Mansfield plays.

Charles Frohman became lessee of
the theater on August 1, 1906, and re¬
mained in possession until April 30,1915. During the eariier years of this
period the success of the Garrick con¬
tinued. "Caught in tlie Rain," "FiftyMiles from Boston" and "Raffles" were
among the plays that were presentedthere during that time, Gradually there
came a change. More and more thea¬ters were being built further north.Forty-second Street succeeded Thirty-iourth as the theatrical equator. Mov¬ing pictures added competition. Forseveral years the Garrick policvwavered. After housing a successionof try-outs and itinerent productionsseeking one-week or fortnight stands it
was surrendered to vaudeville, bur-lesque and moving pictures. An ex-pertmer.t of "all-night movies" wastried unsuccessfully.Hemmed in by the tail buildings ofthe new Herald Square development theGarrick seemed doomed. Broadwavmanagers slu.uk their heads over it!future. Scntimentalists wrote to thepress. about "The Passing of the Gai-
For two seasons the Copeau playersocenpied the Garrick; then came Ahejend of he war and their return SParis. During this time, however, thedisposition of playgoers had been slow-

ters on b --streets had been exneri-aentsng with plays und with audiences.not always successfully, perhaps. but&lyDiinl®wst-ng¥ rht> Neiffftbor:.liood Playhouse, the Bandbox (theearly home of the Washington SquareIli-.y.-rsi. a,,d pther theaters off thebeaten trajjk had drawn increasinggroups awajlfrom the "theater crowd "

fx? i*^aaJ£ot wholly as an experimenttnat the Theater Guild in 1919 leasedthe Garrick from the Theatre Fran-caiao.nnd undcrtook to present liveproductions each season.
The first guiid produetion was "Bondsot Interest" on April 14, 1919. Thesecond, four weeks later, was "Johnrerguson."
After two seasons. tho Theater Guildhas established itself and reestablishedthe Garrick. The extension of thelease mdicates the success of the gufidand the eontinoance of the presentpolicy may be compared with the manyexperiments in the Garrick during thelast ten years, to show that a theaterwith traditions can never bc- pronouncedbeyond hope of resiiscitation.

Premiere of **Four Hor^mea"
Metro's picturization of BlascoIbanezs novel, The Four Horsemeu ofthe Apocalypsc, will have its first pub¬lic showing Sunday evening, .March 6at the Lyric Theater. This photo-drama is a Rex Ingram produetionfrow the screen adaptation by JuneMathis. Its presentation will be underthe supervision of Dr. Hugo Riesenfeld,'matiaging director of the Rivoli-Rialto-1Critinon Theate. »roop. The S *i*h|and Argentine ambassadors at W'ash-

3ngton and other distinguished per-
sonages are to attend.

Prophesies That the
Greatest Humorist Will

Hail From Brooklyn
Marjorie Gateson, who plays I'leu-

rette, the flower girl, in "The Rose
Girl," at the pew Ambasador Theater,
was born and brought up in Brooklyn.
Being born in Brooklyn is common

enough, but Miss Gateson for good rea¬
son is uncommonly proud of it.
"Being born in Brooklyn has been u

great help to me in musical. comedy,"
said Miss Gateson. "As a matter of
fact, it's been my greatest help. Do
you remember the parties you used to
go to in your callow days? Do you
remember how, when Frances had re-Ifused to sing after having been eoaxed
by every one in the room in turn and
Mehitabel had pleaded lack of practice
as an excuse for disinclination to playthe piano.do you remember, after
these things had taken piace, how the
conversation languished 4*»nd droopedand threatened to die of inanition? And
.do you remember how things bright-ened if in tho midst of this nail-biting and uneasy silence some one
.mentioned Brooklyn? How theylaughed and cackled and let loose thefloodgatos of their mirth! How their
rapierlike wit played and flickercd
about that word 'Brooklyn'! Theypounced on it as a cat. on a mouse.They slapped it, they batted it, theyturned it over and over, tluv tossed itin the air, they lay on their'backs andpawed it. And when it had become
ahapeless and flacid from overhandlingthey fell on it like wolves and tore it. to
pieces. Then, after they had worried,!swallowed and digested the last tags ofthe unfortunate borough, the conversa-tion would ianguish again until someother wit mentioned Hoboken.
_

'You know, that sort of thing used toirk me. I took it as u personal affront
J£ tf£}cV- .m>m,witty acquaintances sawthat I did. They forced it on me. Andin self-defense I was forced to developa wit of my own. So, whenever theytwitted me about Brooklvn l twittedthem about Manhattan. Can't vou
imagme that nimble ihterplay of wit"Like two heavy footed Saurians of the
uPPe.r Cfetwc,e°us period caperingabout each other. and cloutlng eachother with bludgeon taps that wouidfell a horse. But through Jong practiceI really did develop a vein of my own,and when I managed to make 'peoplelaugh who didn't depend for theirhurnorous diet on 'Brooklvn,' 'Hoboken'and \onkers,' 1 decided that I ought toput lt to good use. So I applied for aposition in a musical comedv, and Cotlt. 1 hat was in 191f*,. And here I am.!But I am not puiFed up. WheneverUm likely to forget my humble com-jeoy beginning I seek out a gathering!where the word 'Brooklyn' is still thetouchstone of the most hilarious humorand say to myself: 'B'eware of vainglory and pride. ln this gathering maybe some unfortunate soul from acrossthe river, whom these people, bv con-mai y thrusting "Brooklyn*' into his!bleeding breast and turning it in thewound, wiil force to becomo a greaterfumonst than you will force. perhaps'to become; another Mark Twain or an¬other Coquelin.'"

Will Rogers's Films Are
Booked on Church and
Sunday School Qrcuits!
..-

Will Rogers ia the tirst motion pie-j ture star all of whose pictures have
been recommended for showing in
churches. "Jes' Call Me Jim" has!rro,Ve;UK,pular in church auditoriumsand "Ihe Guile of Women,' which'
comes to the Capitol this week. willfollow n soon on the church circu-t.lhe pictures that Rogers 'has beenmaking for the GoMwyn company make
a whplesome appeal to all c!a<se&A "white list" 0f pictures is being'ccmpiied by tne Methodist Episcopal1Church, Tha Church hae taken over afour-story building in Chicago for themanufacture of religious and mission-
ary nlms for church, Sunday schooland community center work. Men oflong experience in motion pictureshava been placed in charge and photog-rt'Phers aro being sent all over theworld for tffm material. AU fhe pro-ducing companies have been rsked tosnbmit nirr,-. for consideration i
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But few actors on the American stage
have had more varied careers than Rob¬
ert Warwick, who is now the mostim
portant member of the all-star castof the Shu iert produetion "In the
Night Watch," at the Century- Theater.Mr. Warwick studied for grand operain Paris, reformed upon his return toNew York and wont in for a romantic
career on the stage, renounced the
stage at intervals for tlie lucrative fieldof.the movies, turned his back uponthe screen to respond to the call of his
country in thc war, and after a brief
reappestrance on the screen is againacting upon the stage.Mr. Warwick has usually played he¬
roic roles. Ho is of heroic mo'ld. He
possesses the stature, the voice, the
manner of the traditional stage hero.His rise has heen rapid. He has ap¬peared as leading man with many fa¬
mous women stars and his screen rec¬ord is one of amazing success. Nowthat he is back in the theater, he is
eager to declare that he prefers to
play on the stage, if only for "just aliving," rather than become a million¬
aire in the movies. As he remarks, it
3S so eminently satisfying to luar one'svoice, to share in a performance thathas vitality and color.
A product. of California, Robert War¬wick went to Paris in his early twentiesto study for a career in grand opera.ihoso were the happv days! Heroomed with Clarence Whitehail, theUagnenan barytone, then known asMonsieur Clarence and singing at theOpera Comique. They occupied quar¬ters in thc Rue Gothe. Young War¬wick was a student of Sbriglia. theteacher of Do Reszke. In the summer.>brigha used to take his pupils to achateau ln a small village called Var-engeville, near Dieppe, and it was whiledown there one year that Warwickfirst met Riccardo Martin,' thc Amer¬

ican tenor, who was then an operaticbeginner.
Returning to the United State* aft«*r

.i sojourn la Paris of three years Mr.Warwick received an offer as generalunderstudy in Clyde Fitch's "Glad oflt which wa8 presented at the SavoyTheater. The life of the theater ex-ercised a deep fascination uoon the
young operat3c student, and as" he «awlong years of preparation ahead of
tiim before he could hope to appear ingrand opera, he decided to accept theoffer. He dressed in thc same roomwlth John Barrymore and ThomasMeighan, understudyiiig both oi* themand playing the part of a super atcritical moment?.
^
Another season he appeared in theleading masculine role with WiltonLackaye in "The Pit." He had yethowever, to make u name for himself

On the New York stage, but this op¬portunity came in "The Education ofMr. Pipp." in which he was seen onBroadway m his first big part. that oftho Gibson man. In 1908 he was lead¬
ing man for Katherine Grey in "TheWorth Of u Woman." Afterward heplayed opposite Mary Mannerintr, MrsLeslie Carter and Virginia Harhed.At the opening of the war Mr. War-,wick was playing the leading masculinerole

f
with Frances Starr in "The Se¬cret." He had just previouslv taken afling at light opera, where "his voice

was heard in "The Kiss Waltz" and.The Balkan Frlncess" at the Casino
theater. He next anpr-u-'vl in the «"¦!¦
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star revivals of "Ro^edale," sponsoredby William A. Brady, and "A Cele-
brated Case," presented at the Empireby Frohman and Belasco.

Mr. Warwick had a season as load-
ing man with Grace George in "CaptninBrassbound's Conversion.'* And then
he turned to tho profitable field of mo-
tion pictures to pick up, as he de-

|clared, some of the gold which was
being scattered in all directions He
played leading roles in Paramount pro¬ductions at a time when stage stars
were fast deserting the footlights forIthe screen. His parts were usually ot'the romantic type.
He had headed hia own motion pic¬ture company for six months when the'L'nited States entered the war. Thc

actor lost interest in traveling a studiolot, with grease paint on his face and
rescuing distressed damsels fromseemingly hazardous situations. He
wrote a letter to Colonel Roosevelt,offering his services in the event that
a "Roosevelt division" was to be formed
tor overseas service. When the tenderot this division of volunteers by Colo-nel Roosevelt was refused by' Presi-dent Wilson, Warwick resigncd from

[ Aia picture company and went to theofficers' training school at Plattsburg.He was comraiss.oned a captain ofinfantry and assigned to the intelli-
gence department of the General Staffln France. Atterward he was attachedto the staff of thc French General Gou-raud as liaison officer. Tie served inFrance for a year, making the rank ofmajor:
At the close of the war Robert War-wick was broke and out of a job. Bor-rowing carefare, he again set out forHol'vwood. He remained in picturesfor a year, but his experience in Francehad destroyed all taste for the ad-

ventures which hc had been accustomedto meet on the screen. He was eagerto return to the stage, and at tho con-clusion of his film contract he cameback to New York and took an engage-ment as the star of the Shubert pro-duction "The Spider." The Shuberts
in the mean time had signed him to along-term contract, and he was nextpresented in "The Dauntless Three "

which was seen ouc of town.
Then came the French naval spec-tacle, "In the Night Watch," which is

earning him new laurels aa a staeehero. fc

"The Faith Healer" Release<I
"U [lliani Vaughn Moody's piay, -The

Faith Healer," filmed by George Mel-
ford for Paramount, will begin an ex-
tended engagement at the Criterion
r-h ater on Sunday, March 6. Milton

playa the title role in the produc-
tion. Mrs. Moody, widow of the play-
wright, 7.. Wall Covington and Mr.Silla
adapted the play to tho screen. The se-
leetipn of Mr. Silla for the titlo role
was thc expressed wish of Mrs. Moody,
because tho young actor was a friend
of the playwright at the time "Tho
Faith Healer" was being written. Ann
Forrest plays the principal part oppo-site Mr. Silu, and other piayers in the
cast are Fanny .Midgely, FrederickVroom, Loyola O'Connor, May Giracci,j Robert Brower, Adolph Menjoy, Ed-ward Vro m. *. iorge Berrell and Fotin-

Two Kings of Georgia
Are Late Additions to
The Cast of "Irene"

It is a careless theatergoer who does
not recognize v.-ith the first vivacious
words spoken by the two King sisters,
who have just stepped into importantrules of "Irene" at the Vanderbi.t The¬
ater, that here aro two real Southern-
ers not of the professional type."Of courss a Georgy girl'jus' nat'-
rally torks lak she cums fum daoun
thar," say Mary and Jane King and
consider the matter of dialect settled.
Their family has been Iearning the
Southern speech for 270 years and they
can go back and draw a family tree of
their own almost as high and old as
the one described in "Irene" that has
sprouted from the kings of Ireland to
Irene O'Dare.

In the town of Roswell, Ga., is Bar-
rington Hall, that for generations was
the anccstral home of Roswell King
and his descendants, Mary and Janti
King among them, and there are also
tho towns of King in Georgia and Ala-
bama that were named for their family.
But their tree was no sapling even in
1647, when Roswell King settled in the
South after his arrival on the shipcalled the Second Mayflower from
England, where his progenitars had
been landoWners for generations.
Maybe there was a "throw-back" to

the spirit of their adventurous ances-
tors in Mary and Jane King, for they
ran away to become actrcsses when the
elder was but fourteen, and they must
have had all their dimples and dancingdaintiness at that time, for they were
readily accepted by a traveling com-
pany. It took four weeks for their
father to find them, and then they were
sent back to a Georgia boarding school.
Later came th«ir "iinishing" at the
Adephi College in Brooklyn, but once
with diplomas in hand nothing could
keep them from the footlights. Iu two
years they became vaudeville head-
liners and sang old-fashioned songswith old-fashioned charm.
Then came their opportunity to ap-

pear with Fritzi Scheff in tho' musical
comedy "Gloriana," and it was at this
time the. two youthful Southernera be-
gan to be likened to the Dolly Sisters,
a likeness that grew more pronounced

las their dancing came to include al-'
most any kind of step that couid be
danced and was not confined to the
soft-shoe shuffies of the South and
the^ minuets they had first used.
Nowadaya in "Irene" Mary and Jane

i King are supposed to be New York
shop girls (with the most perfect o£
Southern accents) who grow with fine
clothes and social training to person-
ages of fashion (with soft Southern
speech) and when one of them says,"I could marry tfa-morrow if I would
live in Kansas iCity," her audience
knows it would be most incongruous
for her to be settled permanently far
from Atlanta, Ga. These twigs of one
of the oldest trees now alive on the,
American stage aro blossoming.

. »

At the Columbia
This week bringa another Dave

Marion show to the Columbia Theater.
"Snappy Snaps," as this one is called,
ia a departure from the accepted bur-
lesque offering, as it follows tho lines
of old time comic cpera, with a con-
nccted story running through the two
acts and frequently developing inei-
dents in which musical numbers and
¦:pecialty acts are naturally placed as
forming part of the narrative. Mr.
Marion, us in his'other productions,
has written the book, music and lyrics,
The company is headed by Charlie How¬
ard, who is hssisted by Frankie Niblo,Art Harris, Alberta Fowler, Helen Mc¬
Mahon, Tom O'Brien, James J. Collins,
Harry O'Day, Jam.es Oliver, Harold
Boyd, William Cathcart and the Run-
away Four.

Ince.IJorrows a BattleshfpIn order to gain realism and accu-
racy for the shipwrcck scene which
forms the climax of Tliomas H. Isice's
produetion "Lyir.g Lipe," coming to tho
Capitol on March G, a loan of the
United Statea battleship Mir.r.oacolis
was obtained from the government byMr. Ince. Five hundred regular Amer-
icai*. "'Jtckies," cornpnsing the crew of
thc msn-o'-war, served as extras dur-
ing the three days and nights in which
the scenes were photographed.

Morosco Plays on Screen
Under a contract just signed by Oii-

ver Morosco with First National more
than thirty of the Moyjsco stage piayawill be produced on the screen. The

ill We "The Bird of Paradlse."
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Tschaikowsky's Music
For Anglin Production
Of 4Triai of Joan of Are'
Margaret Anglin has portrayed many

great dramatic characters, but there is
r.one that appeals more strongly to the
actress herself than tho historically
loved and ecclesiastically sainted Joan
of Are, whose life she will portray in
Emile Moreau's "Trial of Joan of Are"
at the Century Theater on Easter Day
under the auspices of the Knights of
Columbu3 for the benelit of Herbert
Hoover's European Relief Fund.
For the first time on the English

speaking stage Miss Anglin produced
this play last summer in San Francisco,
her aim being to give \t a thorough
try-out before her New York season.
Previous to Miss Anglin's portrayal
Mme. Sarah Bernhardt played Moreau's
"Joan" in France.
Why the character of the maid holds

so much for Margaret Anglin can best
be explained by the actress herself.
"From the standpoint of poetical a-id!
dramatic interest," she declares, "the
shepherd girl, as unschooled as she I
was unambitious in any personal way,,
who humbly followed the call of whatjshe believed her inspiration to lead the
armies of France and save her nativei
land, only to be burned at the stake
as a result of her victory, has always
seemed to me the foremost poetical
and dramatic woman's figure in his-!
tory. She grows in importance as the
centuries roll along.

"In Moreau's version of the story we
have an absolutely authentic account,
since he had the advantage of the ac-
tual trahscript of records taken at the
farcical pretense of a trial 500,
years ago; consequently the lines!
he has written are the actual words of
the strange Domremy child. This court
record is the soul of the drama and it
is safe to say that Moreau's story of
the maid will not be surpassed in au-
thenticity and fidelity to the character.
His Joan is all spirit. She typifies pure
devotion to an ideal. Thrust into the
presence of her judges by her jailers,
bound around the waist with iron and
manacled with heavy chains, she first
appears a timorous, shrinking girl awed
by her sufferings and the circum-;
stances. From thi3 she rises to the
height of tragic power, pleading, de-
nouncing, admiring, scorning, smiling,;weeping, and finally dedicating herself
upon thc altar of euffering with heroic
isublimity. It is the glorious martyrthat is celebrated here, the loveliest
character in French history."
One of the interesting features of

Miss Anglin's production will be themusic taken from the Tschaikowsky
>perm "The Maid of Orleans." inter-preted by a symphony orchestra, full
concert strength, for the first time inthis country.
Miss Anglin will select the cast fortho Joan of Are production this weekand rehearsals will begin immediately.

French Melodrama,
Olio and "Dear Me,"

All in One Essay
Hale Hamilton, discussing the writ-

ing of "Dear Me," in which he andGrace La Rue are starring at the Re¬public Theater, says that he and his
collaborator, Luther A. Reed, had inSi?-1 ,the mor<i original forms of theifrrench melodrama when constructingtt While Edward Locke's "The Cli-
max" is also founded on this school of

"ywrijrhting, there is otherwiso nosimilarity.
The essential of the French melo¬drama, from which the American mclo-drama descended, was the song aboutwhich the drama waa written. Hence

the word, from the Greek melos, mean-
me: a. snng. and dram*. a play. In "The
Climax" the lyric "The Song of the
[Soul" was even nearer to the plot of
tiie piay than is the song "Dear Me,"
in the play bearing that title. AU ofthe primitive French melodramas were
about a song,- and by gradation the
American'' melodrama introduced to
take the piace of this pivotal song, tho
olio. This consisted of singing be¬
tween the acts by Buffici'ently talefcted
members of the cast.
Of course, even thia between-the-act

entertainment wals gradua'iv abin-
Joned and the drama proper stood
alone. But within this generation the
olio i3 easily remembered. In fact,there was * time when thc playj at u»e
old Howard Athor.,eum ar.d the Grand
D|me Museum, Boston, carried stock
repertoire companies with eactfl who had
r?.rt'eulcr abijirje? in lhe oV.oz. It wusln this type of p!av that the Four
Cohan* worked first, when George M.
and his sister. Josephine, appeared be¬
tween the acu with their parci.t"Dear Me," tbe song of the comedyat the Republic,,was written by John
Golden, the producer, and the music
was composed by Grace La Rue. It
was an offshoot et the stcrv, suggestedby April Blair's haait of writing let-
ters to herself--letters of tommenda-]
tion er rebnke, «s the dav's happeninsr*guided.

Screen Revival of
'East Lynne* Make*
New Stage Histon

a)

Hugi Ballin's screen revival of "PaA
Lynnc" tempts the theatergoer to -,*,..
terrogato stage historiana and b
browse through old piaybllls ar.d recjorda. For Mrs. Henry Wood's meiodrama has too long been a literarand theatrical tradition not to !._.,',had an interesting history.
A play in which ladies have rtvei*,1lachrymatly not for years. but. for «»eratitons, not only in the languagt- c*the original, bat in virtually everv

tongue, such a creation must necsisarfly have enlisted tho ta'.ents V
many artists and must at the saitttime have been critnesscd under na*usual circumstances.
Mabel Ballin, wife of thc mur*'

painter now lending his taientg to tV
liims, plays the heroine whose problems while old are forever new. T^
part is associated with the memon* o"
a dozen famous actresses, whose
achievements are part o: t'ne hi-tor
of the stage of America. ('ompari?CT.
are, of course, impossible. but, thank
to the permanency of a motion picture
the next Isabel Carlyie can sey -whr
Mabel Ballin did with the part. Mau-
while past glories of "East Lyase'offer timely contemplation.
Thc piece tirst appeared in Englar.c

as a novel, being one of thirty-sevti
written by Mrs. Wood, then in th>
heyday of her career as a writer of por-
ular tales. It waa published in 188-
and at once surpassed all the author'-
previous books in its quick acceptance
by the public.
Mrs. Wood escaped critical censuic

as she had done before, by the stronr
moral tone of her work. For Ear
Lynne was "daring" in those days. 1-
is doubtful if any writer of her day o*
in later years made beroines "pay trv
price" with such relentless heaping o;
of retributive details. Isabel becaiu<
the suprerne symbol of obvious anguist
remorse and atonement.
Small wonder then that the r.ovcl

every one was reading attracted the a;
tention of the theatrical manager. Th<
author was induced to make a drama
tization, or, what seems more likely,lend her name to one; and thc play wa-
lirst performed in London in 1862," wit!
the har-vest of dollars it was -to garnei
as yet undreamed of.
What may be said to have been iu

first American representation occurree
in 1863 at Niblo's Garden, a fashion
able theater at Broadway and Princ;
Street. Yet it was not quite the "Ea*'
Lynne" that. audiences were later to
know so well, but a veraion offered ur
der the title of "Edith, or thc Kar!
Daughter." Whether Matiid* Her'oi
wished to forestall her ri'-als or copkl
not obtain the rights to the origir.a:
is not known. Plainly she wished to
create the part in America as had heei
the case with "Camille"; and her position as a foremost exponent of emo
tional roles entitled her to exercise
her acumen.
A year iater Lucille Western, fame.i

for her vigorous and dramatic NancySikes in "Oliver Twist," came to
Niblo's in the. real and unadulteratcd
"East Lynne." Her success war. jn-
stantaneous, though her tendernes-
and pathos could not approach the
more delicate art of Matilda Heron.

It remained in her repertory for
more than twenty years, an engage¬ment of two weeks, then most ui.com-
mon, beiiifr substantial evidence of
public favor. Indeed, so sure was Lu-i
cille Western of her success in the
play that she formulated a shrewd con¬
tract before its premier. The star de¬
manded one-half the gross receipts ff
they exceeded $700 a night, and $35''
if they were less. Durinjr three weekf.'
phenomenal run ''East Lynne" never
descended to the level of $700. This
was fifty-eight years ago.While Matilda Heron (whose daugh¬
ter by tho way. is M*^s. Henry Miller¬
and Lucille Western enthralied the
larger centers with their respectiveversions of tho play it remained fo?
another actress to take it to out-of-
the way cities. She did for it then whai
the Hodkinson corporation, as dis
tributers of the picture, are to do for
it now.
Fourteeri years after tlie play's fiftit

thrilling performances Ada Gray mad«
her debut in a revival at Niblo's and
wrung a new generation to tears. Sh«
srriled and wept and maned with It
for many years, her last New York ap¬
pearance of recorr* being at the Grand
Opera House in 1895.
The historic blizzard of March 12

1888, found Miss Gray playing "Eai*r
Lynne" at the Germania Theater, in
Eighth Street. It is pleasant to iV.-
agine hor giving it twice that n'ght to
snowbound throngs.

Shortly before this Clara Morris, .-.-

great artist then in the full plenitod*"of her powers, reckoned that a "tnod
ernized" adaptation would be* timely.and presented "Misa Multon" at ti'
Union Square Theater in 1876, wit
James O'Neill as the husband. It am
bodied certain vital situations of M«
Wood's story, but in detaii was er.tirt
ly new, with the locale in France.
Unquestionably Clara Morris's por

trayal of Blanche, the renamed hero¬
ine, was more aubtle and human, fo*
she is said to have emphasized th« *:

pealing qualities of her rfiles ns Vy
other adtre3s ever did. In.-tead of tl
lace handkerchief held close to t'i>
eyes to simulate grief, Clara Morri
moved her audiences with copioua e*.
dence of real tears.
"Miss Multon" vra? retained in b*

repertory for many years, its IsstP*'
formanee taking piace at the Star The
ater, Broadway and Thirteenth Stree-
in 1899. On a program of the Windic
Theater dated 1886 it is interesting t<
contemplate the name of Vivia Ogden
cast as a child, let it bc_3aid quiekly
and to wonder if she is tlie actress pthe same name who is seen to-day b
Griffith's "Way Down East"
And there were other "East Lynm--

and other Isabels. Scarcely 8 matur.
player on the stage to-day ha-* »'
been eeen in a performance of ?he pl»v
Sophie Miles attracted the attentto
of New Yorkers as Isabel in 1874, an>:
Mrs. Chanfrau in 18S2 alternated "'Ea.-'
Lynne" with "The Almigthy Dollar,
while Mrs. F. sL Bates, mother «
Blanche Bates, enjoyed it from tin.
to tirne. Rose Evtinge and Ad
Cushman separate; revived it in IW
the former supportcd by WUl
Lackaye, Nance O'Neil and McK'
Rankin; and in the -ame year M»n-
Wainwright esaayed it.
The last performance of any note i*

recorded in favor of Eva Taylor >.*- CM
American Theater in 1901, while TfcW
Bara gave a celluloid interprf'j*.*^'
five years ago. That it has been doi-'
many times since goes without aajris***)
the stock company, before the cominif
of films, doing its share in the intetjvening years to keep the mettorf aa
"EaBt Lynne" watered witb ths tears o'
new audiencej:.

" a, ...

Marmont to Go to Ens?Ian<J
Percy Marmont, who is playing oft

posite Corinne. Griffith at the Vita
graph studio, will make a fchort trip t
England when the current picture i-
fir.ished. Mr. Marmont ha.« been in
vited to appear in a British naotia*
picture, and he will be the on'.y acts:
with American experience.

*

"The To-H-er" Ia Completed
Charles Maigne has finished work W

Alice Brady's new oicture, *»i*
Tower," written by Mr? Maigne *c»i-
SamtKiI Mer**-ir.. He will direel
^tance Binney in


